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marble 


an effective and economical radiation shield 


Marble is the only effective 
shielding material which is also 
a finished wall surface. 


it is the only such effective 
shielding material available at 
all times in unlimited quantities. 


A definitive report on the use and 
economy of Marble as a radiation 
shield has been prepared in 
co-operation with the Atomic 
Energy Commission. A copy will 
be sent you free if you write: 


Co 
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FLOORS of 


To emphasize the beauty and utility of their modern new kit- 
chen appliances, General Electric chose GEOMETILE in 
LIFETIME Vinyl by ROBBINS to create this setting of mod- 


ern living. 


PERMANENT SHOWROOMS: 
NEW YORK: 535 Fifth Ave., Arcade Ground Floor 
CHICAGO: Room 13-177 Merchondise Mort 
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na Viny! by ROBBINS 





To set off their new mix or match colors in kitchen appli- 
ances, General Electric created this setting of gracious 
living, utilizing functional, long wearing LIFETIME Vinyl 
in the charmingly whimsical POLKATILE design styled by 
ROBBINS. 


ROBBINS FLOOR PRODUCTS, INC. 


Tuscumbia, Alabama 
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HILLYARD CHEMICAL CO 


i ! Architecture! Dept 
Lo a Architectural ' * =r * 

I Please hove the Hillyord “Mointoineer*” give me a complete set of ALA 
, numbered files on the proper Hillyord treotments recommended for every 

Consultant Sewice | 
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on Floor Freatmenta? \ sacs 
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i City Stote 


type floor 
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SEND FOR FREE HELPS TODAY! *A woined floor Wreorment Architectural consultant 


A ‘Speaaliged Hillyard SERVICE FOR ARCHITECTS 


udes assistance in three important phases of your toto! responsibility. Coreful Jer 
tion of these three steps in Hillyard service cor re floor beauty and utility that will c 
mend complete client satisfaction 
—_—_— 
;1 
, 
RECOMMENDATION OF SPECIALIZED PRODUCTS. Every Hillyord product is mode 
becouse of o particular need. Whether it's treating o new « rete f r to permit 
proper curing or sealing aspholt tile to develop ao more beoutif p-re t 
finish, the Hillyard “Maintaineer” has the answer to ony floor probler 
Hustrated in material thet 


PROPER APPLICATION METHODS ore thoroughly exploined ond 


s fe available to your contractors 


FREE RECOMMENDATION SURVEY 


“JOB CAPTAIN” apap s provided FREE on any 
of any job on your boords 


job y specify To be sure these opr ation methods 

J . ’ j P now. There's o Hillyord floor 
re y derstood and used according to specifico- trectment expert near you 
t a stoff of troined experts located throughout all Just send the coupon above 
48 stotes is ovoilable to you at all times or write to Hillyord, Se. 


Joseph, Mo. 





Al JOLSON MEMORIAL Architect: Poul R Williams. Los Angeles 
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Beautiful stone -for beautiful and economical building ! 


When your budget demands quality building and provable 
economy, get the facts about Indiana Limestone. Write 
now for brochure “WHEN YOU BUILD A CHURCH” to 


Indiana Limestone Institute, Dept. J15, Bedford, Indiana. 




















A DISTINGUISHED NEW FLOORING 


PLP acgned fer Sac ty DPristined for fame 





new MATICO viny! tile 


Before you select flooring for your next project, be swre to acquaint yourself with 
MATICO’s remarkable new homogeneous Vinyl Tile. For here, indeed, is a new 
achievement in luxury, beauty and distinction in flooring. 


Best of all, this beauty is life-long, because of the outstanding serviceability that 
MATICO Vinyl Tile offers. No floor cleans more easily or requires less maintenance 
And because it is a truly homogeneous vinyl, its natural lustre gleams uniformly over 
the entire floor surface. 
See for yourself what a major flooring accomplishment MATICO Vinyl Tile really is 
oo 

AOA -MASTIC TILE CORPORATION 

wt 
pRoe OF AMERICA 


Houston, Tex. * Joliet, Ill. * Long Beach, Calif. * Newburgh, N. Y. 









Confetti ¢ Aristoflex ¢ Parquetry ¢ Maticork ¢ Asphalt Tile « Rubber Tile ¢ Vinyl Tile « Cork Tile « Plastic Wall Tile 
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“LOXIT-LAID FLOORS PROVIDE LONG SERVICE.” 


“As the school superintendent, I must insist on floor 
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LoxiT! 


wlhesives and wood sleepers. Contractors like to work 


< with the Loxit System too, because 


that are not going to cost more than they should; floors 
! "LOXIT4LAID FLOORS HAVE RESILIENCY.” 
that are suitable for the rooms in which they are laid 
floors that are going to be easy to maintain. The Loxit As the athletic director, I'm concerned with the physical 
! ll-being of our <tudents. Gymnasium floors particularly 


Floor Laying System provede me with the 
these flooring problems 


“LOXITLAID FLOORS SAVE MONEY.” 


As the architect [know t how imr ant the Loxit Fl 


Laying System is to set nstruction and maintenar 

( ler th my factor al hickness of 

Loxit floor andard fi | inche 

saving of tw t im the I I experier 

has shown that a Loxit-lai from 10% to 1 
tha ume kind of a floor laid with wood sleeg 
_ i t In add limina : 
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LOXIT Serice 


{ staff thoroughly trained in building problems is at the 
disposal of school authorities, architects and contractors 


for the study of special or unusual floor problems 


Literature, samples ond catalogs are available 


Write today, without obligotion— 


LOXIT SYSTEMS, INC. 


t have resiliency to make them safe and easy to work 
and play on. Loxit-laid floors not ly have the necessary 


resiliency, but in addition, the j t squeak 


"LOXITLAID FLOORS ARE EASY TO CLEAN AND 


: MAINTAIN.” 


a As the maintenance man, the " g and maintenance 
f the floor is mighty important to me. Wood floors laid 
with the Loxit System do not creep and buckle. They 


put.” They are easy te mainta and thev alwavs 


) LOXIT FLOOR LAYING SYSTEM 








1217 W. WASHINGTON BLVD., CHICAGO 7, KLLINOIS 
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ARC HITEC T—tart Martin. Beffate 
CONSULTING ENGINEER—Watter MH Sherry. Buftate 
ELECTRICAL CONTRACTOR—fFrey Electr Construction 


Peace Bridge wiring securely guarded 
by Youngstown Buckeye Conduit 


i wiring at the Peace Bridge in Buffalo will always be 
wes insured by installing Youngstown 
systems of the new and 


Undergrou 
safe Permanent _ protection 
gie ‘steel conduit for the wiring 
vastly improved approaches on the American side 

controls and lighting systems can operate dependably in 


Vital traffic 
WHY BUCKEYE IS BETTER handling the ever-growing traffic over this greatest trade link be- 
tween the United States and Canada—now nearly 4 million motor 


Buckeye r 


wn is the one manufacturer 
who makes rigid steel conduit from vehicles a year 
ore to finished product. This en- Wherever electrical wiring must 

oungstowr control th i 

ables Youngstow to nts ee hazardous locations, install rigid 
complete manufacturing process—in : 
surance that each length of “Buck Youngstown Buckeye. It is sold by leading distributors 
eye is made of top-grade steel 


vw, — . 
OES DILL BUCKEYE CONDUIT 


THE YOUNGSTOWN SHEET AND TUBE COMPANY  o..2°SISSUV4, sea 
General Offices Youngstown, Ohio District Sales Offices in Principal Cities. 


Pr - PLATES . STANDARD PIPE LINE Fire OM COUNTRY TUBULAR GOODS - CONDUIT AND EMT - 
UBING COLD FINISHED BARS HOT ROLLED w ROLLED RODS - COKE 
ELECTROLYTIC TIN PLATE BLACK FLATE RAMLROAD TRACK SPIKES MINE BOO BOLTS 


function safely and efficiently in 
steel conduit—and always use 
in every 


industrial market 
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Beverly Elementary School, Birmingham, Mich. 
Eberle M. Smith Assoc., Architects, Engineers Lerner-Linden Construction ¢ General Contractors 


In addition to their use for exteriors, HOPE'S WINDOW 
WALLS are ideally suited to the modern concept of school 
corridor partitions as shown above. Hope's Window Wall con- 
struction permits wide layout variation. Doors, fixed sash, in- 
sulated panels and ventilators may be located where desired. 
Spaciousness ; ample controlled day lighting and ventilation, 
important health factors, are easily achieved. Valuable extra floor 
space, economies and advantages resulting from speed in erection 
and fast enclosure are further benefits gained by using Hope's 


Window Walls. Send for Bulletin 134AlI 


W'S 


HOPE’S WINDOWS, INC., Jamestown, N.Y. 
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Italy’s Wonderful New Architecture 
By G. E. Kidder Smith 


HE IMPACT of postwar Italy 


= 


is one of the most striking mani- 


on the world of architecture 
festations of the great risorgimen- 
to taking place in that lovely land. 

The innate Italian architectural 
genius, which throughout 2,000 
years of history has alone been a 
constant contributor to world cul- 
ture, was wrapped far too tightly 
before World War II in the co- 
But 


since liberation from the yoke that 


coon of fascist megalomania. 
made everything either compul- 
sory or forbidden, the young archi- 
tects of this impoverished penin- 
sula have enriched the world’s des- 
sicated architecture with an imag- 
ination, elegance, structural in- 
genuity and daring that has ex- 
cited universal admiration. In- 
deed, one can truthfully say that 
the new architecture and building 
activity in Italy is the most vital in 


Whereas 


all architectural level in countries 


all Europe. the over- 


like Sweden or Switzerland is ob- 


viously higher—being in these two 
ball-bearing democracies the high- 
est in the world—and whereas the 
new schools in England and a 
handful 


France are unapproached by simi- 


of the new churches in 
lar structures in Italy, the Italians 


in building, an 


are giving us a joy g, 
integration of architect and artist, 
and a concept of concrete in struc- 
ture which the rest of the design- 
ing and building world has only 
begun to realize was possible. 
‘The framework and directions 
of the new architecture in Italy 
follow, as in most countries, both 
the characteristics of the people as 
individuals and the government as 
a corporate direction. In Italy 
there has been the additional influ- 
ence of war’s vast destruction and 
the emergency measures this neces- 
Housing, with very con- 
ECA 


United States, has been of para- 


sitated. 


help from the 


siderable 


mount concern and wonders have 


been done to provide both urban 
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multi-story apartments and_indi- 
vidual farm and rural houses. Al- 
most all of this naturally is cast 
in an austerity mold, but several 
genuinely distinguished examples 
will be found, particularly in 
Naples, Genoa and Ivrea. This 
latter city, an hour north of Tur- 
in, is the home of the famous Oli- 
vetti establishment, whose 
writers and business machines are 
Olivetti’s 


type- 


known the world over. 
attention to its products (it is the 
largest such business in Europe) 
is matched by its solicitude for its 
personnel, and it has erected some 


of the country’s finest workers’ 


housing. Too often in Italy (and 
indeed, the Continent) the chasm 
between employer and employee is 
astronomic, and the concern of the 
former for the latter microscopic. 

Along with the fine low-cost 


be 


found a housing paradox which 


housing developments will 


well illustrates another facet of 
the Italian personality and socio- 
logical pattern: the rampantly in- 
dividualistic luxury apartments, 
typical of the Parioli section of 
Rome, but also perched in other 
suburbs and cities of pretension. 
The Bruno Buozzi district 
Rome has the most fantastic col- 
lection of new flats to be found 


Almost all of this 


in 


in the world. 


kind of work, whether in over- 
crowded Rome or elsewhere, rep- 
resents the overly decorated, over- 
ly complicated, impossibly preten- 
tious Hollywood wing of the new 
Italian building. In addition, the 
lack of virtually any planning reg- 
ulations or restraints in these new 
developments has so _ blighted 
Rome's fashionable north end that 
the surrounding campagna has 
been raped in an orgy of specula- 


Lack of 


legislation — however 


tive building. effective 
planning 
much this lack might be expected 
in a country of individualists — is 


blackest 


architectural notebook. 


the Italian 
The Ital- 


ians have the world’s most superb 


the mark in 


planning journal in Urbanistica, 


but there is a shocking gap between 
the ideals of the few and the “‘le- 
galized” rapacity of the many. 
Two other weaknesses in the 
new Italian architecture should al- 
so be mentioned. From the design 
point of view there is not a dis- 
tinguished school in the country, 
nor, in the capital of Catholicism, 
is there a first-rate new church. 
This 
with 
(which has the world’s finest new 


churches, both Catholic and Prot- 


latter contrasts pointedly 


neighboring Switzerland 


estant), and with France which 


has done so much lately in inte- 
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BripGeE CONSTRUCTION NEAR LIvoRNO (LEGHORN 


grating twentieth-century church 


architecture with twentieth-cen- 


tury church art. 
However, in religious memori- 


als and tombs those facets of 


architecture which might be said 
to be nearest sculpture—the Ital- 
ians are by far and away the most 


advanced to be tound. Their 


war memorials, particularly the 


superbly understated Ardeatine 


Rome, 


in 


Caves neat are magnificent 


testimonials one of architec- 


art's most difficult ex- 


ot 


ture’s and 


pressions. Since the days the 


Renaissance—which Italy in its re- 
discovery of the individual gave to 
the world—the ability of archi- 
tects to sculpt or understand sculp- 
ture in architecture, and of sculp- 
tors to design or understand archi- 


tecture, has prospered in Italy as 


JournaL or Tue A. I. A. 
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Michelan- 


gelo, that titan of the sixteenth 


in no other country. 
century, and Bernini and Borro- 


mini, the two great rivals and 
geniuses of the sixteenth, are only 
the first three who come to mind 
as masters in creating three-di- 
mensional delimited space in stone 
and of stone. ‘Today, their heirs 
in the integration of the visual 
arts are producing works which 
the rest of mankind gladly accepts 
We in 


the United States especially have 
to 


with exalted admiration. 


much learn as we grope to- 
wards a greater appreciation of the 
part sculpture, murals and mosaics 
can and should play in our build- 


ings. 
* 


In exhibitions, too, the Italians 
have lessons for all of us, for they 
combine an imagination, a spright- 
liness and a delight which the 
more serious, self-important North 
might like to feel but cannot ex- 
press. Italian exhibition design is 
ever full of spontaneous and three- 
At the 


Ninth Triennale in Milan, Ernes- 


dimensional _ pleasures. 
to Rogers, the famous architect 


and editor, did a one-room show 
called “‘Architecture Is the Meas- 
ure of Man.” Pictures were hung 


from the ceiling, suspended with 





wires at Various complementary 


angles, and propped up trom the 


floor so that the spectator had to 
penetrate the panels, be engulfed 
by them, and thus made to par- 
ticipate in the exhibition. Here 
were no neat pictures neatly tacked 
indeed, the walls 


the walls; 


were the only places where pictures 


to 


were not! 
Shops, also being, it might be 
are often 


little exhibitions, 


full of a sophisticated, hand-turned 


said, 


elegance which makes our stock 
fluorescent fixtures 


And almost 


interiors and 
crude by comparison. 
every self-respecting shop and bar 
has its own mosaics (a medium 
increasingly favored ), specially de- 
signed glass, murals or sculpture. 
The idea of not calling in the 
collaborate with the 


artist to 


architect is unthinkable. In a tiny 
butcher shop in Rome I saw a first- 
rate mosaic, and outside the village 


local 


impressively 


of Bassano the Esso station 


sports an accomp- 
lished life-sized Saint Christopher ! 
Must our local philistinism in sim- 
ventures continue 


little 


ilar commercial 


forever, or can we look a 


more closely at the beauties one 
can find every day in Italy when 
buying one’s pork chops, drinking 
one’s or changing one’s 


oil? 


espre 6sO 
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Photograph by G. E. Kidder Smith 


EXHIBITION HALL, TURIN 


Pier Luict Nervi, ARCHITECT 


But the greatest glories of the 
new Italian architecture lie in 
buildings such as the superb new 
station in Rome, which is_ with- 
out question the finest in Europe, 
and, very particularly indeed, in 
the breathtaking works of Pier 
Luigi Nervi, the greatest archi- 


tectural-engineer of the twentieth 


century. Nervi takes reinforced 


concrete to lyric and expressive 


heights which dazzle one with 


JOURNAL OF 


their incredible daring and vir- 
tuosity. Here is no simple stir- 
ring of cement, sand, pebbles and 
reinforcing, but poetry in man’s 
conquest of space. Here reinforced 
from the box-like forms and right- 
angles which characterized most 
of its first hundred years (its cen- 
tenary was celebrated recently), 
and by Nervi given a morphology 
which almost exactly expresses the 


invisible stresses and strains to 


_: 2 ae ae ® 








which its structure is subject. Ac- 
tually many of Nervi’s concrete 
designs are so “natural” in their 


biologic expression that they seem 
like nothing so much as the under- 
structure of the gigantic Victoria 
Regia water lily. And yet most 
of Nervi’s great commissions have 
been awarded him, not because of 
their beauty and mastery of space, 
but because he and his construct- 
ing firm of Nervi and Bartoli can 
cover more square meters better, 
quicker and at less cost than any- 
one else in Europe. His impres- 
sive parabolic salt storage ware- 
house for the government at Tor- 
tona, his tobacco warehouse in 
Bologna which utilized a novel 
travelling formwork on rails, his 
extraordinarily daring airplane 
hangars built during the war, the 
breathtaking new exhibition halls 
in Turin—all 
Nervi without thought of the es- 
thetic 


destined to produce: he got the 


these were given 


impact which they were 
jobs because his completely new 
conceptions of reinforced concrete 
revolutionized not only the shapes 
but the economy of building in our 
time. It is for us as spectators, 


however, to marvel at these wond- 


rous spaces, spaces which at Turin 
stun with their impact, while at 
Chianciano Spa we dance under 
an enormous helianthus which 
hovers weightlessly above and tells 
us graphically that the new Italy 
has given the world a new era of 


architectural conception, 


‘The Romans, two millenia ago, 


this heritage but Italian 


genius did not let it expire 


began 





as the 
ancient Egyptians and Greeks did 
their great cultures—and to the 
same concrete that the old Romans 
first hurled across then unheard- 
of spaces, the new Romans in Ner- 
vi have added steel bars and wire 
mesh and accomplished an equal 
miracle. When Nervi’s works are 
added to the lively contributions 
of his cohorts, and the whole is 
counterpointed by seductive glories 
of all ages on every side, nestled 
in a countryside which knows no 
equal, bathed by a light that seem- 
ingly glows twenty-four hours a 
day, and maintained by a people of 
bewitching charm, is there little 
wonder that Italy today is the 
all interested in better- 


ing the visual world? 


mecca of 


JANUARY, 1956 


8 

















‘urin 
e at 
nder 
hich 
tells 
taly 


a of 


Avo, 
lian 
the 
did 
the 
ans 
rd- 
er- 


rire 






ual 
Photograph by Joseph W. Molitor 
are 
Ons 
. NorTH CAROLINA STATE COLLEGE UNION BUILDING 
1S 
1es RALeicu, N. ¢ 
led . 
WitwtiaM HeNLey Delrrick, ARCHITECT 
no 


im- 


Favorite Features of ournal 
recently elected Fellows: ‘of 
1c AIA 


Wm. Henley Deitrick, FAIA 
9 























Photograph by Architectural Phutugranig Co. 


MADONNA DELLA STRADA CHAPEL, LoyoLtaA UNIversitry, CHICAGO, ILL. 


ournal 
éAlA 


10 


ANDREW N. Report, ARCHITECT 


Favorite Features of 
recently elected Fellows: 
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Learning to Be the President 


By George Bain Cummings, FAIA 


AST MONTH I wrote that in a 

later communication I'd like to 
tell you what the President has 
learned on his visits to the Re- 
gional Conferences. By this time 
these travels have taken him to the 
annual mid-summer conference of 
the Michigan Society of Archi- 
tects, to the annual conference of 
the Northwest Regional District, 
to a meeting of the Philadelphia 
Chapter, to the annual convention 
of the California Council of Arch- 
combined the 
ence of the California- Nevada- 


Hawaii Regional District, to the 


itects with confer- 


annual conference of the Gulf 
States Regional District, to the 
annual convention of the New 


York State Association of Archi- 
tects (in effect a regional confer- 
ence), to the annual conference of 
the Central States Regional Dis- 
trict, to the annual convention of 
the Architects Society of Ohio 
combined with the fall conference 
of the Great Lakes Regional Dis- 
trict, to the annual convention of 
the Texas Society of Architects 
(in effect a regional conference), 
to a Seminar on Secondary Schools 


sponsored by the New England 


Regional Council, and to the an- 
nual convention of the Florida As- 
sociation of Architects. Thus far 
he has visited in ten of the twelve 


and 


privileged to meet at least a quar- 


regional districts, has been 
ter of our membership. 
Before I 


have gleaned from all this rich ex- 


summarize what I 


perience, let’s set up the frame of 
The 


“In order to forward the objects 


reference. By-laws state: 
of the Institute, unify its efforts, 
and better administer its affairs in 
the various parts of its domain and 
to coordinate and combine the ef- 
of 
several parts, the Board shall div- 


forts its members within the 
ide the domain of the Institute in- 
to districts, each of which shall be 
known as a Regional District . 

The Institute shall function in lo- 
cal areas or on a state-wide basis 
through organizations known as 
Chapters, . . . the objects and pur- 
of 


tially identical with those of the 


which shall be substan- 


poses 
Institute . Every chapter shall 
cooperate with its state organiza- 
tion to forward the interests of the 
.. On state matters, the 


shall 


Institute . 


Institute function through 
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state organizations, .. . the objects 


and purposes of which shall be 


identical with those of the Insti- 
tute . . . Where only one chapter 
is chartered within a state, its 
functions and duties shall include 
those of both the chapter and the 


state organization.” 


te 


The foregoing quotations set 
forth succinctly the pattern of uni- 
fied organization, the purpose of 
which is to forward the objects of 
the Institute. So once again let’s 
set down the stated Objects: “The 
objects of The American Institute 
of Architects shall be to organize 
and unite in fellowship the archi- 
of United States of 


America; to combine their efforts 


tects the 
so as to promote the esthetic, sci- 
entific, and practical efficiency of 
the profession; to advance the sci- 
of 
building by advancing the stand- 
of 
training, 
nate the building industry and the 


ence and art planning and 


ards architectural education, 


and practice; to coordi- 


profession of architecture to in- 
sure the advancement of the liv- 
ot 


through their improved environ- 


ing standards our people 


ment; and to make the profession 
of ever-increasing service to so- 


ciety.” In the Articles of Incor- 





poration dated April 13, 1857, the 
founders summarized the above by 
the simple declaration that “The 
object of this Society is to elevate 
the architectural profession as 
such, and to perfect its members 
practically and scientifically.” 
Against this frame of reference, 
how have the meetings I have at- 
tended forwarded the objects of 
the Institute ? 
Item—By exhibits 
of 


the region, affording them the op- 


presenting 


of the work of the architects 
portunity to compare and discuss 
their own work and that of their 
colleagues within a _ geographic 
area in which problems are com- 
mon. Some of these exhibits were 
of outstanding quality, and could 
not fail to stimulate better design 
and service. 


By 


and panel discussion 


seminars 


Item presenting 


often with 
invited speakers—attording oppor- 
tunity for give and take, questions 
and answers, swapping experience, 


At 


Cambridge seminar on secondary 


sharing new knowledge. the 


schools, half of the audience were 
school people. 
By 

while talks by respected architects 
Hugh Stub- 
to 


Item— presenting worth- 


such as Nat Owings, 


bins, Minoru Yamasaki men- 


tion but a few—particularly ap- 
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preciated by the younger practi- 
tioners, and inspiring and helpful 
to all. 

Item—By listening to Walter 
‘Taylor’s message on the impor- 
tance of continuing our personal 
education, and citing ways and 
means for doing so. In some in- 
stances the concurrent meeting of 
a national committee afforded fur- 
ther educational opportunity. 

Item—By conducting the neces- 
sary business of the meeting ef- 
ficiently and productively. Per- 
haps it’s because our work is boom- 
ing, but I notice little of the old 
griping and much more of con- 
structive thinking and action. 

Item—By inviting the attend- 


ance of students and young men 
of the region, and showing exhib- 
work. At 


meetings awards, prizes and schol- 


to 


its of student many 


arships were presented these 
men to whom belongs the future 
of the Institute and the profession. 


For New York 


—S. . 
St Architec*s en- 


the first time, the 


ite Association of 
tertained nearly one hundred stu- 
dents from the schools of archi- 
tecture of the State at its conven- 
tion—with electrifying result. The 
feature will, become a regular part 
of the annual program. 

Item—By out- 


the 


commending 


standing performance—on 
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part of architects in practice or as 
citizens in fields other than pro- 
fessional, and on the part of build- 
ing craftsmen and others outside 
In New Orleans, 


the profession. 


for example, each chapter had se- 


lected one of its members to re- 
ceive a citation for his good work 
as a participant in community af- 
fairs, which was presented with 
impressive ceremony. 

[tem—By cooperating with pro- 
ducers, contractors, engineers and 
other factors with whom the archi- 
tect collaborates, inviting them to 
attend and share in the programs. 
We to 


them, and these meetings tend to 


have much learn from 
promote friendly and advantage- 
ous relations. 

Item—aAnd of at least equal im- 
portance with the others, by stim- 
ulating contacts and deepening 
acquaintance among the members 
like 


themselves. You can’t really 


t man until you know him. 


I think the essential purpose ot 
meetings and conventions of the 
Institute is that we, the members 
may meet and greet, learn and im- 
part, discuss and decide. I have 
found this purpose extraordinarily 
well served in the meetings | have 


been attending. I have found es- 


sential unity in forwarding the ob- 


Tue A. I. A. 


13 





jects of our organization, and yet 
great richness in diversity of meth- 
ods. The regional system and the 
regional conference are proving 
themselves of great worth. Be- 
cause the system is developing and 
evolving, it is exciting to watch. 
Each region may learn from the 
others, as we continue to advance. 


Underlying our efforts must be the 
primary regard for the public in- 
terest. If what we do is good for 
the public, the profession and the 
Institute will be profited. 

These most 
heartening and The 
President is grateful for what he 


visits have been 


rewarding. 


has learned. 


Richard Morris Hunt 
FIRST SECRETARY AND THIRD PRESIDENT OF THE INSTITUTE 
IN THREE PARTS—PART II 


By William Francklyn Paris 


In 


remembering the centenary of Hunt's starting to practise, 


it has seemed to some of us that we could not hope to improve 


on the biographical sketch 


written 
Francklyn Paris (1871-1954) for the Magazine of the 
Society of the French Legion of Honor, Summer of 1952. 


William 
Imerican 


The 


by the late 


article also appeared in Vol. VII of “The Hall of American 


of which Mr. 


Artists,” 


Paris 


was 


Honorary Director. Per- 


mission to reprint has graciously been given us by the Society's 
president, Mr. George A. Sloan. 


RETURNED to America in 


1855, a young man of twen- 


1 


ty-eight, soundly educated in the 


careful European tradition, wide- 
ly travelled, a student of art and 
architecture, philosophy and liter- 
He had seen the best arch- 
itecture, sounded the current mood 
of 
mental construction. 


ature. 


worked on monu- 


None of his 


Paris, and 
countrymen had ever had such a 
background for a career in archi- 
and in that fact lay the 
that 


tecture 


possibility he might have 


failed in America. 


Head and shoulders above his con- 


completely 


temporaries, he might easily have 


antagonized them, this foreign 


trained architect, bringing his 


French ideas to a country some 


times suspicious of alien influences. 
But if he were better trained than 


the men he must associate with, 


there was nothing in his manner to 
suggest that superiority, and his 
fellow architects, feeling the gen- 
his devotion to his 


uineness of 


work, first made him welcome and 
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then turned quickly to him foi 


He 


voung to be oftered the tribute of 


leadership. was remarkably 
leadership, but if his vivacity and 
enthusiasm were boyish, his good 
made him 


reliable 


sense and moderation 


seem older than he was, 
and trustworthy. 

He built a house or two in New 
York and Bi ston, 
to Washin where Thomas U 


Walter was engaged in enlarging 


then he went 


vton 

Ihe ease with which 
work 
tracted him from the tentative no- 


he William had had of 


establishing a school 


the Capitol. 


he found interesting dis 


tion and 


of art and 


architecture somewhere in the 
U nited but when 


turned to New York in 1857 he 


opened an ofhce which, for all prac- 


States, he re- 


tical purposes, was actually a 


school, the country’s first atelier. 


Ihe first place in the United 
States to ofter first-rate training to 
young architects, Hunt’s ofhce was 


Van 


atter 


immediately popular. Henry 


Brunt transferred there 


studying for a year in a Boston 
office and George B. Post came in, 
bringing his diploma from New 
York University’s course in civil 
engineering. Furness of Philadel- 
phia joined them and Gambrill 


and William Ware who was one 
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day to assist in founding the archi- 
of Massa- 
chusetts Institute of Technology 
Hunt 


tectural courses both 
and Columbia University. 


he had 


taught at the Beaux-Arts and he 


taught himself beer 


as 


counselled his young men not to 


wccept him as a final authority, but 


to go to Europe, to seek the in 


spiration of the European at 


mosphere, to broaden themselves 
study Study, 


he 


and 


with travel and 


study, and more study, advised 
them; learn the rules respect 
them after you have learned them. 
To young Ameri ans surrounded 


all 


signed buildings he taught the les- 


] ] 
by manner of strangely de 


sons of proportion, ot appropriate- 


ness, of care and moderation in de 


sion. He showed them the false- 


ness of the popular American 


Gothic where ornate decoration 


no one 
if 


concealed weak lines and 


troubled over basic design 


enough weird gables and carved 
“Just 


ho 


porches concealed it. be- 
cause vou know someone w can 


carve, doesn’t mean that you must 


employ him,” he told them. These 


were mild lessons in the academic 


tradition, but in America where 
for a quarter century—since the 
Greek Revival had lost its power 


—architecture had lacked moder- 


ation as much as it did taste, the 
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counsel of Hunt was almost rev- 
olutionary. 
He 


cr 
sign, 


insisted upon excellent de- 


logically _ based, calmly 


thought out, and he was emphatic 


upon the dangers of eccentricity, 
but he made no attempt to force 
acceptance of any particular style. 
He was a teacher, not a dictator, 
and when young men went out of 
his office they were free to experi- 
ment on any style they fancied. 
Gambrill was later a of 


Richardson ; 


to the world that “only the Greeks 


partner 
Furness proclaimed 
knew how to build”; Post, whose 
eminence in his profession was 
founded rather upon engineering 
genius than upon skill in design, 
was eclectic, Brunt 
whose Kansas City firm was for 
years the best known west of Chi- 
cago. The 
Hunt’s atelier learned sound prin- 
ciples; the rest was up to them. 
He taught sound principles and 
he worked for the sound organi- 
zation of his profession. ‘The first 
year he was regularly established 
in New York, 1857, was a not- 
able one for architects, the year 
that The American Institute of 


existence. 


was Van 


as 


young men from 


Architects came _ into 
Thirteen men assembled in Rich- 


ard Upjohn’s office, 


into local 


organized 


themselves a society, 


elected Upjohn president and 
Hunt secretary, and sent out a call 
to other architects in the city to 
join them. No one worked more 
the development of 
the Hunt. Many 
of the early meetings were held 


New 


York men who were persuaded to 


actively for 
Institute than 


in his office; many of the 
join did so because of the per 


Hunt 


suasiveness with which set 
forth the advantages of organiza 


tion. 
oe 


The Institute bound together in 
unity men who had been making 
a fight—if they 
fought at all—t 
position. It formulated 


dures and practices for the profes- 


single-handed 


establish their 


e) 


proce- 


sion which gave new strength in 
business dealings ; it offered oppor- 
tunity for the of 
ideas, so essential in a country bar- 


interchange 


ren of art and confused in taste; 
it established an information cen- 
ter for architects who needed it in 
without architectural 


a country 


schools or libraries; and, in serv- 
ing the practical and artistic needs 
of the architect, it brought him in 
with his colleagues. 
Through the wilderness 
which the of 


‘fifties the architect need no longer 


contact 
artistic 
the 


was America 
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grope a solitary way; there were 
companions at hand and there was 
a new sense of fellowship which 
could not fail to raise the level of 
performance. 

Hunt was the first secretary of 
the Institute and its chief propa- 
gandist ; in later years, after it had 
become a national institution, he 
was its president and always, as 
McKim wrote, the 
“held aloft 


fought its battles for nearly a half 


he was man 


who its banner and 
century.” 

In working to help men in his 
own immediate profession he did 
not forget those in allied fields. 
The number of young artists and 
sculptors who owed their first im- 
portant commissions to Hunt is a 
testimony of his interest in every- 
thing connected with art. He was 
on the alert for promising artists ; 
when he found them his encour- 
agement was along the practical 
lines of work on the great man- 
sions he was always designing. He 
discovered young Karl Bitter, the 
Austrian, ottered him commissions 
and engaged him to do sculptural 
the Chicago World’s 
Fair; he saw merit in the painting 
of William De L. Dodge and 
commissioned him to do work on 
the 


the 


work for 


Administration 


World’s 


dome of 
at 


the 


Building Fair. 


When his proteges succeeded, he 


was as pleased as when the archi- 


tects he had helped became noted 
in their own right. 

In his later years, after collegi- 
ate courses in architecture became 
available, he gave up his atelier, 
but he did not abandon his inter- 
had 


with him or who needed help, and 


est in anyone who worked 
he was always available when any- 
thing of interest to his profession 
was under consideration. He was 
one of the founders of the Metro- 
politan Museum of Art and one 
of the committee which commis- 
sioned its first home, although he 
to do 
the actual design. When, afte: 
the Chicago World’s Fair, Me- 
Kim fulfillir 


project of the American Academy 


himself had nothing with 


set about ig his pet 


in Rome, he turned at once to 


Hunt, consulting him on_ every 
step of the organizing work, per- 
chairman 


at the 


act as 
officer 
“We must have 


told “You 


missionary, and 


suading him to 


and as _ presiding 
initial meetings. 


McKim 


pioneer, 


you,” him. 
are 
general slugger. No one else can 
win us support so quickly and 
completely.” “Pioneer, mission- 
ary, and general slugger” to a pro- 
fessicn for forty years—the lan- 


guage is perhaps not overelegant, 
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the work of Hunt is there 


summarized. 


but 


He was teacher and organizer, 
molder of taste and promoter of 


He 


was also, one must not forget, an 


all that concerned the arts. 


architect, and in his last twenty 
years more in demand by wealthy 
Americans than any other man in 
the field. He counselled younger 
architects to obey the basic laws 
of architecture, to study the past, 
to mold their own style on a firm 
foundation of principle, to con 
sider each problem carefully on its 
own merits and _ requirements. 
What he counselled, he practised 
In his own work he was conserva- 


he 


was not imaginative, but he was 


tive, but alive, full of vitality; 


thoughtful; he was academic, but 
his adaptations were neither dully 
He worked 


where his 


sterile nor imitative. 
in a country greatest 
rival in prestige was the only other 
man of his generation who had 
graduated from the Beaux-Arts- 


H. H. The differ- 


ence between the two is striking in 


Richardson. 


their architectural design, perhaps 
Rich- 


ardson had original genius; Hunt, 


no less so in their influence. 


scholarly understanding of his pro- 
fession and taste in adapting the 
principles he so thoroughly under- 


Rich- 


stood to existing problems. 


ardson took the Romanesque and 
molded it into something which 


was American Richardsonesque, a 


personal style which no one could 


successfully imitate—although the 


imitators darkened the American 
heir ettorts for a 


Hunt’s work did 


landscape with t 
quarter century ; 
not generate enthusiastic disciples 


ind there was no school of archi- 


tecture which called him its father, 


but there was whole generation 


} 


who, because of his influence, knew 


the principles of design and made 


1 


ic! 


the 


America the ric for their un 


In 


irchitecture, 


derstanding. history of 


\merican Richard- 


son is incomparably the more ex- 


citing figure, but, in the end, it is 


quite possible that Hunt was the 
vreater force not only for good 
taste but also for artistic freedom. 


And 


were 


he built structures which 


beautiful as they were 


as 
architecturally correct. In his earl 
ier years he showed a tendency to- 
ward simple lines and a minimum 
of decoration. In that vein he 
did several commercial buildings 


in New York City: 


Building, the city’s first elevator 


the Tribune 


structure, the Guernsey Building 


on lower Broadway, the Iron Ex- 


change on Cortland Street. Suc- 


cessful with the Tribune Building, 


he was commissioned to do the 
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city’s first elevator apartment 
house, the Stuyvesant on East 18th 
Street. 

To the same early period of 
simple, tasteful building belongs 
the Lenox Library on upper Fifth 


Well it 


was plain to the point of austerity, 


Avenue. proportioned, 
but if its neo-Grec looked cold to 


Americans accustomed to over- 
ornamentation, it was dignified, al- 
most noble, a tribute to its design- 
er's careful scholarship and deep 
feeling. Montgomery Schuyler, 
the country’s most discerning crit- 
ic of architecture at the time, wrote 
that it “gave an impression of scale 
in which it was almost alone in 
New York or in the country at 
the time of its erection, the sense 
of largeness and liberality with- 
out which monumental dignity is 
Many of Hunt’s 


have been pre- 


out of question.” 
buildings should 


served: none is to be mourned 
more sincerely than the Lenox Li- 


brary. 


te 


But Hunt was not permitted to 
cling for long to simple, austere 


The 


yearned for ornamentation and in 


1 


design. American _ people 


the "80s and ’g0s they had unlim- 


ited money to pay for it. Hunt's 


greater in his own 


profession than among society peo- 
No 


popular among them, so much in 


prestige was no 


ple. other architect was so 
demand to design the great houses 
which were rapidly becoming the 

He early 
built 
villas at Newport and other re- 
Hunt’s 


sprightly, pleasant affairs, taste- 


fashion. had, in his 


years, cottages and small 


sorts. cottages were 
ful and unpretentious, far superi- 
or to most of the fancifully dec- 


But 


continue along this line. 


could not 
As the 


orated villas. he 
men who were carving great for- 
tunes out of the expanding Ameri- 
can economy took time off to travel 
abroad, they—or, more specifically, 
their wives—were no longer con- 
tented with villas. They saw pal- 
aces in Europe and they had the 
money to erect palaces in America. 
The era of the great town house 
and the pretentious country estate 
was at hand. Hunt knew what 
was wanted and, fortunately for 
our architecture, he had the train- 
and experience to give Ameri- 


the 


ing 


can millionaires palaces of 
their dreams and to create the de- 
sired pretentious piles within the 
boundaries of sound learning and 
good taste. 


(To be concluded) 
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Right As Wright Can Be 
By Johnny Vitruvius 


If you think it right to be so much like Wright 
You must, my son, declare all others wrong, 
For Wright maintains that he alone is right, 
This is indeed the theme of all his song. 
Therefore, if you would be as right as Wright 
You must then first, of course, declare Wright wrong. 


Honors 


C. DILLENBACK, of 


University’s School of 


DEAN L. 
Syracuse 
Architecture, has received a citation 
from Carnegie Institute of ‘Tech- 
Federation for 


nology’s Alumni 


his contribution to architectural 


education and city planning. 


THE MANUFACTURERS [TRUS1 
Fifth New 
York, is receiving the Municipal 
Art Society’s Plaque of Commen- 
for 1955. The 
“The Municipal Art So- 
ciety of New York has selected 


COMPANY, Avenue, 


dation citation 


reads: 
an outstanding example of 
architecture befitting the City of 
New York the Fifth Avenue 
Branch of the Manufacturers 
Trust Company. Skidmore, Ow- 
ings & Merrill, architects. 1955.” 


as 


ARTHUR Brown, JR., 
has been honored by the California 
Building 
Board 


\chievement Award. 


FAIA, 


Industry 


Conference 


by receiving its 1955 


WitttaM Tosias’ ARNETT, 
Dean of the College of Architec- 
and Allied 
of Florida, has been made an Hon- 


Member 


Institute of Decorators. 


Arts, University 


ture 


orary of the American 


PAUL SCHWEIKHER, Chairman 
of the Department of Architec- 
ture at Yale, has been appointed 
professional advisor for a new arts 
center to be built in Memphis, 
He draft 


ments, select a site, and a jury will 


Tenn. will require- 


judge a competition. 
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Gore PLace, WALTHAM, MASssS., THE STAIRWAY 
FROM THE PAINTING BY RUTH PERKINS SAFFORD 


The house was built 1799 and rebuilt 1804-5, 
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The Training of Future Architects 
By James M. Hunter 


CHAIRMAN, AIA COMMITTEE ON EDUCATION 


IN REPLY TO 


“THE NEW NCARB 


SYLLABUS,” BY 


C. H. COWGILL IN THE SEPTEMBER, 1955, JOURNAL 


R. COWGILL’S SURPRISE at 
Micon appears to him a lack 
of interest on the part of the Com- 
mittee on Education, regarding 
the latest edition of the NCARB 
Syllabus, seems to require a re- 
sponse. 

In no sense 
to Mr. Cowgill or a criticism of 
his very careful analysis of the 


is this a rebuttal 


thinking expressed in regard to this 
Syllabus. I 


spect for Mr. Cowgill as an archi- 


have too much re- 
tect and as an educator to find a 
fault with his paper. 

The NCARB Syllabus is, to my 
thinking, a part—an important 
part to be sure, but only a part— 
of the education and testing proc- 
ess for the training of future archi- 
tects with which we, the profes- 
sion, should be concerning our- 
selves. It is difficult 
out of context, and it cannot be 


to criticize 


done until larger issues are re- 
solved and the NCARB Syllabus 
comes into focus with the full con- 
cept of architectural education and 


training. 


It would appear to me that the 
whole process is due for an “over- 
haul,” but 
thoughtful and far reaching in- 


not a_ revolution, a 
vestigation of the entire process, 
from the future architect’s senior 
year in high school, through his 
acceptance by the profession as a 
fellow practitioner. Actually the 


process should begin earlier in 


terms of recruitment and extend 
later in terms of refresher and sem- 
inar courses for the practitioner. 

The young man’s welfare dur- 
ing this full ten-year period of his 
life is involved with the rigid dis- 
ciplines of theoretical and academ- 
ic schooling, the development of 
professional judgment, the indoc- 
trination into professional ethics 
and conduct, and finally the test- 
ing to insure that he is safe to im- 
pose on an all too gullible public. 

It would be interesting to wipe 
the slate and start all over again 
but, regardless of how intriguing 
the idea, it would lose the benefit 
of experience and the control of 


agencies and laws aiready set up 
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tor the purpose. ‘These are good 
machines, good devices, now hon- 
estly and diligently utilized, but | 
feel that they need an overhaul. 
Of the agencies dedicated to this 
ACSA, 
Schools of Architec- 
NAAB, (Nationa! 
Accrediting Board 


are involved with the young man’s 


purpose, the ( Association 
of Collegiate 
ture) and the 
Architectural 


and academic school- 


NCARB (National 
Council of Architectural Registra- 
Boards) and the 


tration boards themselves being in- 


theoretical 
ing. The 
tion State reyvis- 
volved with the testing of his pro- 
fessional judgment and the deter- 
mination of his reliability to serve 
them lies 


the public. Between 


the protession itself, represented 


b 


organizationally by The American 


Institute of Architects. 


Each of these agencies, in the 
past, has made mistakes and _ has, 
it times, been remiss in its duties. 
The old mentor system actually 
worked, on the local level, at a 


time when the Institute’s policy, 
determined by the members, kept 
the national office from exercising 
any really direct influence at a lo- 
On 


mentor system, apparently due to 


cal level. the demise of the 


the depression, no effort was made 


by the Institute to absorb any part 


of the responsibility which the old 
mentors exercised. 

Each of the agencies has at times 
been cognizant of its own weak- 
nesses and of the weaknesses of the 
other, but each, | am afraid, has 
been guilty of trying to correct the 
others’ weaknesses by supplement- 
ing its own activity. 
tendency on the 


| see a strong 


part ot some oft the architectural 


schools to attempt to turn out a 
‘tinished product,” to attempt to 


¢ 


each academically what should be 


experienced under an apprentice- 


ship system, some in the 


technical 
fields, others in the area of theory 
ind esthetics. l see also a strong 
tendency on the part of architec- 
boards to re-ex- 


tural examining 


umine the candidate in academic 


and to try to rewrite his 


ireas 


‘Senior Finals” in terms of the 
examiner's own collegiate training 
some twenty years before. I see al- 
so the protession itself being so 
little concerned with the man’s ap- 
prenticeship that his office experi- 
ence becomes barren in all areas, 
other than those in which he can 
come closest to earning his salary. 
So, I say, a general overhaul is 
necessary. 

The Committee on Education, 
at the direction of the Board, and 


working within the frame of ref- 
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Commission Report, has concerned 
itself with just such an approach. 
One of the first and most impor- 
tant steps was to get agreement 
between these agencies as to their 
areas of influence, to set up little 
picket fences, as it were, between 
the school and the profession, the 
profession and the examining 
boards in terms of contribution to 
be made to the young man’s de- 
velopment. 

To this end a statement was 
drawn up by the Committee on 
Education and submitted to the 
Board of The American Institute 
of Architects, to the Association of 
Collegiate Schools of Architecture, 
to the National Council of Archi- 
tectural Registration Boards and 
to the National Architectural Ac- 
crediting Board, for endorsement. 
All of these agencies whole-heart- 
edly endorsed this statement: 

A. “It is the proper function and 
objective of the accredited school 
of architecture to provide a broad 
educational background of general 
culture and_ technical subjects 
leading to a degree in architecture. 
To examine and evaluate the can- 
didate in these courses, to provide 
an atmosphere conducive to the de- 
velopment of a professional atti- 
tude and a realization of the need 


erence provided by the Survey 
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for the experience of the architect- 
in-training program as prepara- 
tion for a full professional prac- 
tice. 

B. “It is the proper function, re- 
sponsibility and duty of the pro- 
fession to provide a program of 
guided apprenticeship, take cogni- 
zance of the candidate training 
program, and make available to 
him opportunities for experience in 
all areas of practice. 

C. “It is the proper function and 
objective of the state examining 
board to evaluate the experience, 
knowledge and judgment gained 
under the  architect-in-training 
program and to examine the can- 
didate, confining the limit and ex- 
tent of the examination to the ap- 
plication of his education, to the 
professional pattern of practice 
with the objective of determining 
his professional judgment, com- 
petence to serve his client, the pub- 


lic, and his profession.” 


With such a credo as a frame 
of reference then, it becomes off 
limits, in my judgment, for an ex- 
amining board to ask the candidate 
to develop the “flexure formula,” 
but certainly right and proper to 
ask him to design a structural sys- 
tem for a building, and to grade 


him on his ability to do it—but 
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not on how he did it. Conversely, 


it would seem to me that it should 
be off 
school of 
firm up too quickly design phi- 


limits for the accredited 


architecture to try to 


losophies and their involvements 
with construction judgments dur- 
ing the period of academic train- 
ing, and to thus produce a “hot- 
house architect,” top-heavy with 
philosophical chlorophyll and with 
a weak root structure in experi- 
ence. 

No one can avoid developing a 
philosophy and no effort should 
be made to prevent such develop- 
ment. The ideal product would 
be a young man with well devel- 
oped mental muscles, an insatiable 
curiosity and a certain humility 
and tolerance, and especially the 
ability to do adventuresome think- 
ing, together with capacity for 
highly critical evaluation of that 
thinking. 

Obviously the unknown and a 
most essential factor in the entire 
process is the Architect-In-Train- 
ing Program, and the Institute’s 
handling of it. 

We, of the Committee on Edu- 
cation, are apprehensive and con- 
cerned and humble about our ef- 
forts to organize this program, 
launched 


which will be very 


shortly as a guinea-pig run in three 


states. We have hoped, in organ- 
izing the program and in writing 
the Log Book, to provide a means 
by which the candidate may train 
himself. 

We have assumed the candidate 
to be of mature mind, capable of 
research and capable of learning 
vicariously from the experiences 
of his employment, and so we have 
provided him devices by which he 
himself can evaluate his own ex- 
of “type of 


perience in terms 


work,” “size of project’ and 
“building type” with which he is 
involved; these in terms of actual 
man-hours spent in each of these 
activities, and keyed to his em- 
ployer’s AIA bookkeeping system. 
We have attempted also to pro- 
vide him with the ways and means 
of obtaining information from the 
construction world pertinent to the 
professional 

As a de- 


vice for the organization of such 


development of his 


judgment and ability. 


material, we have actually used 
the broad headings of the NCARB 
Syllabus, and have provided in 
looseleaf form the actual material 
or, if too bulky, a brief description 
of the type of material to be ob- 
tained from all of the trade agen- 
cies, such as the American Society 
for Testing Materials, National 


Fire Protection Association, Pro- 
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ducers Council, American Stand- 
ards Association, etc. 

In addition to these, the docu- 
ments of The American Institute 
of Architects governing profession- 
al practice, book lists, including 
descriptions of the text material 
which he might find valuable, etc. 

The program is to be adminis- 
tered through the Education Com- 
mittee of the local AIA chapter, 
with the requirement that the can- 
didate confer once each year with 
the dean of the architectural school 
from which he graduated or with 
of the 
Committee of his local chapter for 


the chairman Education 
an evaluation of what he has been 
doing in terms of breadth and de- 
sirability of experience, and the 
responsibilities he has been af- 
forded. 

This effort, we feel sure, is in- 
complete, and in need of constant 
supervision and revision of the ma- 
terials presented. So we want the 
“guinea-pig run” for a reasonable 
testing period, after which the 
candidates themselves will be can- 
vassed for discussion of the merits 


and deficiencies of the system. 


a 
This then, is the device by which 
the Architect-In-Training Pro- 
gram will be launched. 





I have not mentioned the em- 


ployer. Here, in our judgment, 
lies the unknown, the profession 
itself. ‘The this 
young man must take a real and 


employer of 


personal interest in him and in the 
experience he is getting. He must 
make available to him, either di- 
rectly or vicariously, the experi- 
ences of the office with which they 
‘The employ- 


are both associated. 


er’s attitude must not be one of 
the “benevolent patron,’’ reminisc- 
ing his own schooling and early 
struggle with professional prob- 
lems, but one of thoughtful co- 
operation in permitting the young 
man opportunity for experience in 
all areas, by the planning of the 
work that 


portunity can be made available to 


program so such op- 


him. On the other hand, the can- 


didate must not expect to be 


treated like a prima donna. He 
must realize that he must earn his 
way in a highly competitive pro- 
fession, and that his pay check will 
be directly proportional to the eco- 
nomic good he can create, regard- 
less of any system which could be 
devised for apprenticeship. 

The candidate should expect of 
his profession during the Archi- 
tect-In-Training Program no bet- 
the medical 


ter treatment than 


profession affords the medical in- 
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terne. He must take a realistic 
approach, a humble attitude to- 
ward his goal. 


So, I am not surprised that the 
members of the Committee on Ed- 
ucation found so little to criticize 
in the NCARB Syllabus. They 
were, I am sure, as I was, confin- 
ing their criticism to the Syllabus 
as it applies to the status quo and 


could not honestly criticize it in 


what it should be if the Architect- 
In-Training Program works as 
it is hoped it will work. We were, 
you see, involved with two sets of 
standards. Mr. Cowgill can ex- 
pect a great deal of criticism, per- 
haps, of its next edition, and we in 
turn hope for criticism of the 
Architect-In-Training Program 
in return. There is a coordinat- 
ing job to do over the next few 


years that cannot be shirked. 


Architecture as a Science and 
Architecture as an Art 
IN TWO PARTS—PArT II 
By J. Bronowski, M. A., Ph. D. 


A paper read before the R.I.B.A. March 1, 1955, offering a new 


viewpoint about 


training. 
Journal of the RI.B.A. 

HOPE that it is now becoming 
| clear of itself why I chose to 
present this theory of esthetics in 
For I 


know no other work of man which 


the context of architecture. 





is so profoundly a balance—no, a 
fusion—of freedom and necessity. 
The task of the architect is to de- 
sign a shelter, as the task of the 
locksmith is to fasten it; and both 
the materials 


Yet archi- 


are contained by 
which they can use. 
tecture has evolved for this circum- 
scribed task a bold and rich imag- 





architecture, 
Reprinted in_ part 
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esthetics and _ architectural 
by permission from _ the 


ination, refreshed in each change 
of society, of which no other craft 
has a hint. ‘The buildings of the 
great designers arch out of their 
materials as spontaneously as a 
fountain. 

Think back through the revo- 
lutions in architecture. Gothic in 
France in the twelfth century be- 
gins at once with the rib-vault and 
the buttress, and for three hundred 
years is a constant play in the 
(and _ the 
which these engineering devices 


freedom limitations ) 
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give. They are means which, as 
it were, open space vertically; 
when that no longer yielded any- 
thing new, the Renaissance sud- 
denly abandoned it and opened the 
space horizontally. The building 
in which Brunelleschi made this 
pioneer change in 1419, the Found- 
ling Hospital in Florence, is to 
me still the most beautiful in the 
world. 

A horizontal building (if I may 
speak of architecture in my own 
way) is not held to a single line 
of sight, and must therefore guide 
our attention by its organization 
of detail. 


tion of parts, this search for or- 


For me, this articula- 


ganic structure, runs through the 
It floods into Baro- 
que and exhausts itself there, be- 
cause it had reached the limits 
of what seventeenth-century mate- 
rials could sustain—what would 
Balthasar Neumann have given 


Renaissance. 


for steel joists and pre-stressed 
concrete! 

The next revolution begins at a 
new problem: domestic needs in 
the climate of Paris and further 
north. It comes to life, I think, 
in the work of Christopher Wren 
at Oxford and Cambridge, and of 
his colleague Robert Hooke in the 
re-building of London after the 
fire. What is best in the eight- 





eenth century stems from their in- 
vention; and moreover, Wren’s 
bold, almost impertinent concep- 
tions (the place of the lantern on 
the Sheldonian, for instance) have 
a kinship with those casual, 
peremptory 
and glass which stand alone in the 


architecture of the nineteenth cen- 


innovations of iron 


tu ry- 


I want to stop at Christopher 
Wren and Robert Hooke, how- 
ever, because they give flesh, sym- 
bolically, to an issue which is cen 
tral to architecture now, and in- 
Neither was 
This of 


course was not new; none of the 


deed to our culture. 
trained as an architect. 
pioneers of the Renaissance was an 
architect either. Brunelleschi was 
a goldsmith, Bramante was a 
painter, and even later Bernini 
was a sculptor and Inigo Jones a 
designer for the stage. ‘They were 
however professional artists; but 
Wren and Hooke were not even 
that. Both 
scientists, and were at the center 
of scientific life. It 
end of a lecture on astronomy by 
Wren on 28 November 1660 that 


the Royal Society was founded, 


were by profession 


was at the 


and Hooke became responsible for 
the experiments at its meetings 
years 


soon after. Twenty-four 
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later, amid their building plans, 
Wren was still arguing with 
Hooke about science, and the out- 
come of one dispute was that they 
sent Halley off to Cambridge to 
ask Newton a critical question on 
gravitation. Newton had worked 
out the answer years before, but 
when Halley arrived he could not 
put his hand on it. He began to 
write out afresh, and ended by 
writing the Principia. 

I quote these incidents in order 
to make clear that Wren and 
Hooke were not minor figures; in 
the age of greatest scientific specu- 
lation before our own, their minds 
marched with the _ leaders. 
Hooke’s neglected reputation in 
science is now reviving, but he re- 
mains unlucky in his architectural 
work because hardly any of it has 
survived; or if it has, like the 
Monument (which he built) it 
does not go by his name. ‘These 
two springing minds rebuilt Lon- 
don; was their architecture orig- 
inal because they were scientists, 
or in spite of it? 

This is the type of question 
which now troubles all serious ar- 
tists. “The easy answer, of course, 
is to give science a sort of kitchen- 
maid’s place; in architecture, to 


let her supply the materials and 
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techniques, and to begin the crea- 
tive work only when the skeleton 
has been fixed by some handbook 
engineer armed with the codes of 
practice. Gilbert Scott put this 
view baldly when he said that 
“architecture is decoration of con- 
struction,” and his own work is 
a noisy witness to the consequences 
of this definition of architecture as 
schizophrenia. But the view (and 
its disasters) has not died with 
Gilbert Scott. 

On this mistaken view, science 
is thought to fix what I called the 
limits or constraints within which 
art works; and art is the defiant 
gesture of freedom, pinning plaster 
rosettes to the building in spite 
of the engineer. Science is thought 
at work from year to year, calcu- 
lating the right stresses and di- 
mensions for a building more close- 
ly, until one day it will have nar- 
rowed the tolerances to nothing at 
all. “The building will be deter- 
mined by calculation; nothing any 
longer will be open to choice, and 
therefore freedom and with it art 
will be at an end. 

No one can hold this foolish 
view while he is standing in front 
of a building by Wren or his as- 
sociates. On the contrary, in them 
the new knowledge of mechanics 
was plainly a liberation of imag- 















ination, and not a restriction. In 
what way, then, is this plausible 
interpretation of my esthetic at 
fault ? 

Its grave fault is that it pictures 
art and science, not merely as dif- 
ferent skills, but as different tem- 
pers, which must inhabit different 
men. From the moment that you, 
the architect, consent to take the 
structural engineering from some- 
one else, the building is doomed. 
There are no composite works of 
art, not even in the cave-paintings 
or the ballads; you can no more 
make a building in which some- 
one else (a man or a textbook) 
puts the joists than you can write 
a poem and have someone else put 
in the rhymes. For knowledge 
which another man supplies is al- 
ways a constraint; but every ad- 
dition to your own knowledge is a 
liberation. 

Every building is an invention, 
no less and no more. It begins 
with a problem, which has noth- 
ing to do with the look, the con- 
struction or the layout of the build- 
ing, but asks something more 
searching: how should the activ- 
ity which the building is to house 
be carried out? If the architect 
is not asked to help think this out, 
he will build what Britain is now 


full of: office blocks which are (I 











know no exception) meaningless 


rows of holes linked by tunnels; 


power stations and town halls 
which are indistinguishable; and 
vistas of semi-detached houses 


which (though they may be poured 
in concrete or assembled from 
panels) differ from their Victorian 
models only because it is now too 
dear to dig out a basement. Ride 
the lifts in Broadcasting House, 
go to bed in any hospital, drop in to 
a prefabricated post-war villa for 
tea, and ask yourself whether the 
architect was consulted on how the 
work there could be made to flow. 

He was not; but then, has he 
earned the right to be consulted? 
This country is already building 
the world’s first atomic power sta- 
tions, and the designs which have 
been published show that they put 
many exciting problems. Alas, the 
designs also show that once again 
they have been solved in the con- 
ventions of Battersea and Western 
Avenue. But what architect to- 
day knows enough science to be 
able to think himself into the new 
processes, and invent an organic 
plan? Wren Hooke would 
not have muffed this chance. 

Or take a simpler contemporary 
The 


main problem in house building in 
this country is the mass production 


and 


issue: the housing estate. 
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of sub-units. What architect has 
studied this at first hand where it 
has been solved, in the component 
and sub-assembly factories of the 
Detroit 
What young architect has fitted 


automobile industry ? 
himself by research to tackle the 
central heating of the small house, 
or that other weak unit, the wa- 


ter and waste system ? 


Sr 


The health—yes, the beauty—of 
architecture hangs on seeing your 
vocation in this way. Architec- 
ture is not decoraticn, and it is not 
a jigsaw of technical tricks. A 
building is not a beautiful shell, 
and neither is it a functional shed. 
A building is the coherent solution 
of a problem in living. In that 
profound sense, a building is an 
invention, and all architecture is 
invention. Some of the most orig- 
inal architecture today is surely in 
Italian dams, in Swiss bridges, and 
in oddities like the Dome of Dis- 


Wren and Hooke would 


have delighted in these problems ; 


covery. 


and like them, the architect must 
fit himself for solving all parts of 
the work in his own person. His 
invention is only free when it rises 
out of his own scientific, as strong- 
ly as out of his artistic, imagina- 


tion. 
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What I have been putting to 
you is the central issue of our age. 
We all hanker for beauty ex- 
pressed as freedom of choice, be- 
cause freedom (this is the crux of 
my esthetic) is an emotional need 
as real as the physical need for 
rest, comfort and gadgets. We 
all fear and feel the constriction 
of a uniform society and a threat- 
ening world. This tension is as 
old as man, and gives his thought 
its spring, its creative invention, in 
art and science together. 

But now our generation has be- 
gun to make a dangerous distinc- 
tion; it has separated these two 
modes of original thought, and 
identified art with freedom and 
science .with its inevitable limita- 
tions. ‘This identification is false, 
as I have shown in architecture. 
It is unhealthy for the artist, be- 
cause it makes him narrow and 
the public taste narrow—but, alas, 
a century apart. It is bad for the 
scientist, whom it makes dicta- 
torial, irresponsible and _philistine. 
And it is a disaster for mankind. 

For a society is as balanced as a 
building is. We must not fall 
into the trap of parcelling out 
either between two minds: between 
the architect and the engineer, or 
between the statesman and the 


scientist. The statesman cannot 











create a policy if he simply accepts 
the sanctions from the nuclear 
physicist. Statesmanship without 
scientific vision, even citizenship 
without it, is (like bad architec- 
ture) a mere decoration of ac- 
quiescence. 

The danger is that we take our 
positive policy from the past, and 
use modern science only negatively 
to protect that. This would in- 
debase science into an ob- 


and 


personal freedom. 


deed 
instrument of 
And this abuse 
faces us with physical destruction 
and, what is as threatening, with 


stacle not an 


a moral revulsion against science 
throughout the West. Our pop- 
ulations have begun to fear science 
instead of to learn it; if this goes 
on, we are doomed. For societies 
are not bound to go forward, from 
freedom to freedom. 
Greece fell, and Rome, and the 
world was a darker place for at 


God has 


not insured civilization against the 


greater 


least a thousand years. 
fear of His gift of reason. 


We can heal these divisions only 
in creative work—taking pleasure 
in our freedom and exploring it to 
its limits. In our age, we have 
not begun to reach these limits, and 





certainly they are not set by sci- 
ence. On the contrary, the con- 
straints which we accept are still 
the conventions of the past, dead 
styles and ancient policies. Every- 
thing new that we learn, in sci- 
ence as in art, gives us confidence 
break through 


and freedom to 


these constraints. But we have to 
learn it for ourselves, in our own 


person and experience. 


te 

In the intellectual revolutions of 
the past, architecture has been a 
point of fusion—the most sensitive 
point at which new ideas in sci- 
ence and a new conception of the 
have crossed and influenced 


Men 


both, unconsciously, from the daily 


arts 
one another. have learned 
sight of great buildings. Today 


the architect bears the same re- 
sponsibility for making science as 
well as art visible and familiar, 
and for having each influence and 
enter into the other. Architecture 
remains the crossroads of new sci- 
ence and new art. If the architect 
is willing to make them one, by 
learning to live naturally in both, 
there will at last be fine modern 
buildings, and citizens wise enough 


to see that they survive. 
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ue Lion GATE OF MYCENAE, FROM THE INSIDE 
The Citadel of Mycenae and the Argolid in the distance 


Photograph by Peter Frantz, Saginaw, Mich. 
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Our Profession —Its Place 
in America’s Future 


IN TWO PARTS—PanrrT II 


By E 


An address before 


the 


dmund R. Purves, FAIA 


Northwest Regional 


Council, Glacier Park, Mont., Sept. 9-11, 1955 


UT LET US TURN now to an- 
B other phase of the Federal 
Government, the administrative 
agencies—one in which we can be 
effective so long as we maintain 
ourselves an organization of pres- 
tige and avoid those tactics which 
are commonly ascribed to pressure 
operations in Washington. 

We must play our cards like 
able gentlemen and at the same 
time realize that other people play 
their cards cleverly. And some- 
times they are more experienced 
card players than we are. 

We also have made a real im- 
pact for good on the national poli- 
cies of this country. Several years 
ago, for instance, General Flem- 
ing, then administrator of the Fed- 
eral Works Agency, asked Larry 
Chandler of the ASCE, Dick Gray 
of the American Federation of La- 
bor, and myself to study the ques- 
tion of using public works to off- 
We made the 


study and wrote our report, which 


set a depression. 


was to the effect that it is rather 
silly to attempt to use public works 
to offset a depression. Our report 


was turned over to the Federal 
Works Administrator and we were 
both amazed and delighted when 
we read that President Truman’s 
message to Congress on the state 
of the nation included three of our 
principal paragraphs verbatim. 
Just recently, the Hoover Com- 
mission has succeeded in putting 
over the idea of a Coordinator of 
Public Works, an office that has 
just been officially created, though 
it has been unofficially in existence 
for a couple of years. This is a 
project which has been all-impor- 
I have 
It falls 


well within the Institute’s poli- 


tant to me and one which 


worked on continually. 


cies. 
The of 
Architects was called upon to per- 


American Institute 


form a most unique service for 
the Department of State. Through 
of State, our 


the Department 
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country is to erect a building in 
Berlin. The Department called 
upon us to set up an advisory com- 
and to select an architect 
We are to build a struc- 
Berlin Russian 

The purpose is to win 


If 


we are to be successful, tact and 


mittee 
for it. 
ture in on the 
boundary. 
people to the Western way. 
understanding will be required, 
for we speak from the disadvant- 
age of affluence and material suc- 
cess to an audience which, though 
acclimated to hardship, is in- 
tellectually alert and one which 
has not frittered its energies and 
intelligence in promoting a neon 
architecture or a culture dependent 
upon TV and comics. 

I think you can see that operat- 
ing on the Washington scene is a 
life which is guided by no pat- 


And it is 


decidedly no place for an amateur. 


tern and no precedent. 


We are up against professionals. 
Practically all the stafts of the or- 
ganizations in the construction in- 


dustry are manned by experienced 


professional people such as we have 


at The Octagon. 

Now let us look at the construc- 
tion industry—that inchoate mass 
which has no organization at all. 
Maybe some day it will, but | 
rather doubt it. In fact there is 


some question as to whether it is 
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an industry or simply a service. 
We like to think of it as an in- 
dustry. I will break it down into 
major elements for you: 

In the first category is the ‘‘de- 
sign element,” in which we find 
ourselves and the engineers as rep- 
resented in the ASCE and NSPE 
ten all. 
thing 


and others—about in 


is an 


There 
about those two organizations— 


interesting 


ten percent or less of the members 
of each organization are in, or are 
interested in, the construction in- 
dustry. ‘Therefore, the construc- 
tion industry engineers find them- 
selves far more sympathetic to the 
AIA than to their own organiza- 
tion. Some of them have even ex- 
pressed the hope that some day 
there will be one single profession 
for the design element of the con- 
struction industry. Whether this 
isa good idea or not, time will tell. 

Also in the design field are the 
American Society of Landscape 
Architects, the American Institute 
Planners, the American Insti- 

of 


others. 


ot 


tute Decorators, and some 
Then there is the American So- 
of 


which is possibly 


Mechanical Engineers, 
the 
technological force in the whole 
Its 
those with whom we are associated 


ciety 
greatest 
include 


economy. members 
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in construction, plus the whole 
area of transportation, power and 
light. It is they who are looked up 
to more than any other group in 
the United States, for they are 
responsible for our transportation, 
our recreation and our mechanical 
comfort. 

The second element in the con- 
struction industry is the contrac- 
tors, as exemplified by the AGC 
and the specialty contractors. Con- 
tractors enjoy considerable _politi- 
cal power for the simple reason 
that so often the political bosses 
of the states and communities are 
contractors themselves and they 
are all of the AGC. 


However, we do enjoy a peculiar 


members 


dominance over the industry by 


reason of our position in the plan- 


ning picture. 

In the manufacturing end of 
the construction industry there is 
a Producers’ Council. 
tion and an afhliate of The Ameri- 


can Institute of Architects and ex- 


It is a crea- 


ists only by virtue of its contract 


of affiliation with us. It is made 


up primarily of the sales forces of 


the producers represented; the 


policy-making echelons are repre- 
sented in the National Association 
of Manufacturers. Then there 
are organizations of distributors. 

Now, of the 


another element 


construction industry and possibly 
the real boss, the real policy deter- 
minant—the financial _ people. 
They are represented in Washing- 
ton by the mortgage bankers, two 
building-and-loan associations, the 
bankers’ associations, 
life 


are 


American 


the insurance com- 
They 


force in the construction industry. 


and _ by 


panies. a very potent 
They have billions of dollars in- 


vested in construction and many 
potential billions of dollars for fu- 
ture construction. 

Another 
which is not the power it imagines 
itself to This 
demonstrated at the time of Tru- 


is Labor, 


element 


be. was vividly 
man’s last election, when the lead- 
ers of the very conservative Ameri- 
can Federation of Labor practical- 
ly informed Mr. Dewey they were 
Presi- 
It is obvious from the re- 
file had 


going to elect him to the 
dency. 
rank and 


that the 


voted for Mr. Truman. 


sults 


the 
ot 


and that 


Another element in con- 


struction industry is, course, 


the Government | have 
already described. 

There are other forces that have 
a voice—notably the American 
Legion, especially in questions of 
housing and hospital construction. 


Also the Public Works 
U. S. Conference of May- 


Associa- 


tion, 
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ors in the American Municipal 
Association, the Council of State 
the United 
States Chamber of Commerce. 
That 


struction industry and some fac- 


Governments, and 


is a review of the con- 
tors which influence it and influ- 
ence your welfare and mine. 

I should add 
16,000 associations 
of 


construction 


that there are 


trade in the 
United States, 
In the 


try alone, BRAB says, there are 


which we are 


one. indus- 
340 organizations, of which we are 
But the 


dustry Advisory Council has real- 


one. Construction In- 
ly reduced that to about 100 or- 
This last 


consolidation 


about 
of 


ganizations. is 


the smallest the 
construction industry which has so 
far been achieved. 

It must be remembered that we 
are just one of many organiza- 


tions, and to maintain our posi- 


that 
Our 


hard, 


tion of leadership within 
gathering is no small feat. 
position’ has been obtained by 
painstaking work in dealing with 
tangibles and intangibles. 

As an instance of where others 
have been on the ball, following 
the recent floods and disasters in 
New 
that 


Home Builders and the Associated 


England we were apprised 


the National Association of 


General Contractors of America, 
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Inc., had jumped instantly into the 
breach, offering their services and 
sending teams into the field. For- 
tunately we rallied and could with 
dignity and relative promptness of- 
fer our services on the long-range 
planning problems that confronted 
the stricken 


the communities of 


area. 


This has been a strange way, 


perhaps, to discuss the future—by 


talking about the past and the pres- 


ent. But after all, what is the 
future but the result of what we 
did yesterday and what we are do- 
ing today? 

I have mentioned the general 
stated objectives of the Institute, 
which represents more than 75 
percent of the nation’s architects. 
We have come a great distance in 
the last 100 years toward attain- 
Much of the 


credit must go to the regional or- 


i 


ing those objectiv es. 


ganizations within the AIA. Here 
in the Northwest Region, for in- 
stance, you have given the profes- 
sion and the nation the benefit of 
your magnificent development of 
the uses of Northwest timber, and 
you have been an inspiration to 
the rest of the nation through your 
development of an excellent re- 
gional architecture. The efficien- 


cy and enthusiasm of your Region 


A. 





has been infectious through the 


AIA. 
ae 


But, where do we go from here? 
The regions, chapters and individ- 
ual members of the 
must, of course, continue to build 
strongly and well on the founda- 
tion which already has been laid. 
The Institute has—almost in 
100th year—paused to take stock 
of the situation and make its plans 
for the final push toward attain- 
ment of our goals. Late in July 
of this year, a new committee was 
This Committee on the 
of the Profession 


has these duties: 


profession 


its 


formed. 
Advancement 


“To investigate thoroughly and 


comprehensively the actual en- 
gagement of the architectural pro- 
the United States 


compared to its potential engage- 


fession in as 
ment; to examine objectively the 
prestige, position and effectiveness 
of the profession’s national organi- 
zation, The American Institute of 
Architects, especially with respect 
to its stated objects; to make rec- 
ommendations to the Board of Di- 
rectors looking toward the attain- 
the fullest extent and 
of the objects of the In- 


ment, in 


meaning 


<<) 


stitute as presently stated in the 


By-laws and the attainment by the 
profession of the fullest exercise 


of its capabilities.” 

I have tried to give you a pic- 
ture of our present situation—the 
situation in which we must work 
to gain our aspirations. It should 
be perfectly clear that it is not a 
job for the Institute headquarters 
alone. The Institute is powerless 
without the enthuiastic coopera- 
tion of the regions, chapters and 
individual members. We hope we 
can count on that cooperation in 
the future as well as we have in 
the past. This is not a mere idle 
plea for a vote of confidence or a 
resolution the effort. 


There are definite jobs to be done. 


lauding 


Nineteen fifty-six will be an en- 
tire year of preparation for the 
centennial celebration of the AIA 
in 1957. A 
Washington is at work now mak- 


special committee in 


ing plans for the most successful 
exploitation of this opportunity. A 
great deal of the centennial activ- 
ity will be handled at a regional 
It 


making 


is not too 


and chapter level. 
to 
plans for your part in the great 


early begin definite 


Intensify public 
efforts—let 


know your good works. 


program. your 


relations the public 
Increase 
your knowledge and understanding 


of what is going on in Washing- 
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ton and in other parts of the coun- 
try, so you can integrate your ac- 
Watch the Memo, the 
and the Pusiic RELA- 


NEWSLETTER ofter 


tivities. 

JOURNAI 
TIONS they 
countless ideas and opportunities 


to improve your standing within 


the community, and will keep you 
informed of centennial activities. 

This is what I mean by coopera- 
tion. Only through intensive ef- 
fort on the part of the individual 
can we, as a profession, grasp the 


full opportunity of our future. 


Calendar 


January 5: Deadline for entry slips 
and entry fee for Institute’s Program 
for National Honor Awards. 

January 7-February 9: Exhibition 
of work Newly-elected 1955 Fel- 
lows, Washington, 
a € 

January 12-19: The Alberta Asso- 
ciation of Architects annual round- 
table gathering under the joint spon- 
sorship of the association and the 
University of Alberta. Subject: “An 
Exploration of Architectural Ideals 
and New Contemporary Approaches,” 
under the direction of Richard J. 
Neutra, FAIA. The Banff School of 
Fine Arts, Banff, Alberta, Canada. 

January 19-21: Chapter’s 
1956 Convention, Savery, Des 
Moines, Ia. 


ot 


The Octagon, 


lowa 


Hotel 


January 22-26: Annual Convention 
and Exposition of the National As- 
sociation of Home Builders, Chicago 
Coliseum, Chicago, III. 

February 27-March 1: Annual 
Meeting, Board of Directors, A.I.A., 
The Octagon, Washington, D. C. 

{pril 12-14: South Atlantic Dis- 
trict Regional Conference, Durham, 
i a 

1pril 21-28: Historic Garden Week 
in Virginia, the headquarters of The 
Garden Club of Virginia being the 
Jefferson Hotel, Richmond 19, Va. 

April 26-28: Middle Atlantic Re- 
gional Conference, Dupont Hotel, 
Wilmington, Del. 
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12: Pre-Convention meeting 
Board of Directors A.LA.., 
Biltmore, Los Angeles, Calif. 
14-17: Design Engineering 
Convention Hall, Philadelphia, 


Vay} 
of the 
Hotel 

Va} 
Show, 
Pa. 

Vay 
A.LA.,, 
Calif. 

July 6-29: The 5th Annual National 
[rust Summer School for the study of 
the historic houses of Great Britain. 
Representative for the U. S.: Fred- 
erick L. Rath, Jr., Director of the 
National Trust for Historic Preserva- 
tion, 712 Jackson Place N.W., Wash- 
ington 6, D. C. 

October 7-9: 7th Annual Conference 
of the Gulf States District, Chat- 
tanooga, Tenn. 

October 10-1}: 
Hawaii 
and 
Calif. 

October 18-20: 
District Regional 
Lake City, Utah. 

October 25-27: New 
sociation Convention, 
Club, Lake Placid, N. Y. 

October 31-November 2: Texas Dis- 
trict Regional Conference, Corpus 
Christi, Texas. 

November 14-16: Middle Atlantic 
District, and Pennsylvania Society of 
Architects and Regional Council Con- 
ference, Hershey, Pa. 


88th Convention 


Biltmore, Los 


15-18: 
Hotel 


ot 
Angeles, 


California-Nevada- 
District Regional Conference, 
California Council, Yosemite, 


Mountain 
Salt 


Western 
Conference, 


York State As- 
Lake Placid 


2 
</- 
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Architects Read and Write 


Letters from readers—discussion, argu- 
mentative, corrective, even vituperative 


THat New 


By Don Gra, 


HE TEMPEST in the September 
JOURNAL, over Edwin Bate- 
man Morris’ franchise for a new 
and better prompts 
what I think is a basic question, 
in two parts—like the $64,000 


magazine, 


one on TV. Is architecture, as 


Vitruvius said, a_ balance of 
Strength, Utility 
Does the architect have five duties, 
as the A.I.A. Handbook says, (1) 
Design, (2) Specifications, (3) 
Office Management, (4) Engin- 
eering, (5) Supervision . . . with 
the concomitants of law, sales- 
manship, bookkeeping, phsychol- 
ogy, ethical advertising, 
thrown in? 

Mr. Dombar says architecture 
is the greatest of arts without 
science messing it up. Thereby 
making a liar out of Vitruvius. 
But Tom Creighton gets upset 


and Beauty? 


etc., 


MAGAZINE 
Ossining, N.Y. 


over selection of pictures, and 


makes out a case—if you allow 
with 


Mr. 


with 


for dilution of excellence 


mediocrity of examples. 


Hamlin is also concerned 
esthetics, and geography. 
Do readers in 1955 still want 
Aren’t 
they concerned with Strength and 


Utility, too? Or is it to be a diet 


pictures they can crib? 


of nothing but black caviar? 
Look has something well bal- 
anced in it (according to the pub- 
lisher) for every one in the family. 
Someday, somebody is going to 
dream up an architectural maga- 
zine that will be of interest to 
everyone of the 4.6 persons in the 
average architectural office—from 
errand boy and stenographer to the 
principals. And everyone in the 
family will learn about Vitruvius 
and what he was talking about. 


Tue East FRONT OF THE CAPITOL 
By Epwarp STegsE, Scarsdale, N. Y. 


I NOTE the Institute’s resolution 
protesting the proposed altera- 
tion to the Capitol and the Board’s 


instructions that this be made 


known to the proper congressional 


committees. The matter inter- 
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ests me particularly as, by chance, 
the very day I read of the ap- 
had 


Thomas Hastings’ design for the 


propriation, I come across 


enlargement, or rather “pulling 
forward” of the central block; and 
I wonder if now the same scheme 
is being considered. 

If so, | would hesitate to con- 
demn it for sentimental or arch- 
eological reasons, for it is to my 
mind a_ distinct improvement. 
The dome no longer sits on the 
central pediment, and this latter 
has been increased to ten columns 
in width, thus making it more im- 
portant than the pediments of the 
two wings. 


I am not sure when Mr. Hast- 


ings developed this scheme, but | 
think around’ 1920, 
Worked for him. It 


theless very much in his mind a 


before | 
was never- 
few years later, though it had been 
shelved of 


modelling of the Capitol of which 


on account other re- 
I happened to be in charge (Mr. 
Hastings was Consulting Archi- 


itect) at the office. 


You may be assured of my great 
interest in “preservation,” but | 
am no opponent to improvement, 
and if the work is carried out in 
the spirit of the old, I think a lit- 
tle face-lifting would be beneficial 
Capitol’s but 


crude design. 


to the venerable 


Books & Bulletins 


the former parts of the series are 


THE AMERICAN SCULPTORS SE- 
riES. Edited by Joseph F. Mor- 
ris. 60-64 pp. each book. 814” 
x 11”. Athens, Ga.: 1955: Uni- 
versity of Georgia Press. $1.50 
each; $5 set of four 
Four of 

graphical and descriptive series are 

to Earle 


Fraser, Donald De Lue, Julian 


more parts this bio- 


those devoted James 
Hoke Harris, Lee Lawrie; the lat- 
ter two of which have been hon- 
ored by the Institute’s Fine Arts 


Medal. It will be recalled that 


Wheeler Wil- 
Anna 


devoted to 
Paul 
Hyatt Huntington, Daniel Ches- 
ter French, Malvina 
Sidney Waugh, Herbert Haseltine, 
Augustus Saint-Gaudens, Jose De 
Creeft, Cecil Howard, C. Paul 
Jennewein and A. A. Weinman. 
ARCHITECTURE THE AGE OF 

REASON. Post- 
England-Italy- 


those 
Manship, 


liams, 


Hoffman, 


IN 
Baroque and 
Baroque in 
France. By Emil Kaufman. 320 


pp. Text; 64 pp. Illustrations. 
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” ”” 


64 x glo Cambridge, 


Mass.: 1955: Harvard Univer- 
sity Press. $10 
Dr. Kaufman’s book deals with 

the period lying between the 

Renaissance and our own day, with 

particular study of the idea of 

harmonious integration which for 
three hundred years haunted the 
minds of European architects. 

Joseph Hudnut says of the book: 

“Mr. Kaufman would send us 

back to Blondel that we may learn 

what has happened to architec- 
ture.” 

Tue Grass Roots oF Art. By 
Herbert Read. 160 pp. 6” x 
814”. New York: 1955: 
George Wittenborn, Inc. $2.50 
From a series of “Problems of 

Contemporary Art”; the first edi- 

tion of which appeared in 1946. 

Herbert Read’s theme is “that art 

is in some sense intimately related, 

not only to the social structure, 
but even to the very soil and land- 
scape of a country.” Ina closing 
paragraph he writes: “Only a peo- 
ple serving an apprenticeship to 
nature can be trusted with ma- 
chines. Only such a people will 
so contrive and control those ma- 
chines that their products are an 
enhancement of biological needs, 


Only 


such a people will be secure from 


and not a denial of them. 
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the debilitating eftects of mass 


production and mass unemploy- 


Only 


such a people, with sensations still 


ment (miscalled ‘leisure’ ). 


vivid and intelligence ever active, 
can hope to form a stable and 
integrated society in the industrial 
world of the future.”’ 

LoNGwoop GARDENS. 24 pp. 7” x 
Del.: 
1955: Longwood Foundation, 
Du Pont Building, Wilming- 


ton, Del. 50 cents 


iol”. Wilmington, 


A souvenir pamphlet, largely 
in color, presenting the plan and 
illustrations of Longwood Gar- 
dens, Kennett Square, Pa., the 
estate of the late Pierre Samuel 
du Pont. 

AMERICAN SKYLINE. By Chris- 


topher Tunnard and Henry 
Hope Reed. 320 pp. Text; 
24 pp. Illustrations. 514” x 
814”. Cambridge, Mass.: 1955: 
The Riverside Press. $5 
A particularly timely book that 
looks at our national development 
of architecture as whole local and 
regional townscapes, rather than, 
histories, in- 


A well bal- 


that is a “must” for 


as in most former 
dividual buildings. 
anced survey 
architect and layman alike. 
THe Intrer- UNiversiry CASE 
ProcraM, ICP Case SERIEs: 


Number 26. Defending “The 


1956 

















Hill” Against Metal Houses. 
By William K. Muir, Jr., 40 


”” 


pp. 8” x 10% University, 


\labama: 1955: University of 

\labama Press. 50 cents 

The story of an attempt to tow 
prefabricated houses to West Ha- 
ven, Conn., and erect them as 
the beginning of a housing devel- 
opment. Why the scheme failed 
is the subject of this case study. 
Topay's Home. By Ray 
Faulkner, in collaboration with 
Sarah Faulkner. 668 pp. 6 
York: 1955: 


Henry Holt and Company. $8; 


INSIDE 


” 


« 94”. New 


College price, $6 

Another volume in the growing 
list dealing with interior decora- 
tion for the layman’s benefit. Ray 
Faulkner is Dean of Stanford 
University and also senior author 
of “Art Today.” The book dis- 
cusses the layman’s problems from 
plan to electric switch layout, in- 


cluding the garden. 


They 


Pier Luigi Nervi 
From a recent speech in London, 
printed in The Architects’ Journal 
for October 20, 1055) 
I should make it clear that I 
both designed these works and was 
responsible for their construction 


as partner and technical director 


BEHIND THE PicrurE WINDow. 
By Bernard Rudofsky. 210 pp. 
516” x 810”. New York: 
1985: Oxford University Press. 
>4 
The author, who is an archi- 

tect, may be remembered by his 

previous work—‘“Are Clothes 

Modern?”, which The New 

Yorker called almost a “‘psycho- 

analysis of dress.” In the same 

spirit he applies himself to what is 
called in “the orchidaceous lang- 
uage of builders and real estate 
brokers, The Home.” The au- 
thor defends what is perhaps an 
emphasis on the stomach in these 
words: “If kept in good repair, 
the human stomach is a most re- 
liable instrument for registering 
intellectual sensations, and it seems 
to me, since the present is so hos- 
tile to the intellect, some extra at- 
tention to the stomach might help 
to have it in good working order 


for better days.” 


Say: 

in the firm who built them. And 
[ must say, also, that this op- 
portunity of uniting these two as- 
pects of the construction process 
—design and  execution—which 
have tended more and more to 


separate into two distinct func- 
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tions, has greatly contributed to 
any success I may have achiev- 
ae 

I am deeply convinced—and 
this conviction is strengthened by 
a critical appraisal of the most 
significant architectural works of 
the past as well as of the present 
—that the outward appearance of 
a good building cannot, and must 
not, be anything but the visible 
expression of an efficient structural 
or constructional reality. 

In other words, form must be 
the necessary result, and not the 
initial basis, of structure. 


Igor B. Polevitzky, FAIA 
From an address before the 1955 
State Convention of the Florida 
Home Builders Association in Tam- 
pa, Fla., October 21, and printed 
in the November, 1955, Florida 
Architect) 


Yes, our climate is wonderful, 
but it also poses many a problem 
both to the architect and builder. 
Our air temperatures are fairly 
comfortable the year around, but 
the sun is beastly hot. We don’t 
have many drizzles but when the 
rains come, they come in buckets 
and without warning. 

Let’s face it—we have termites, 
ants, sand flies and mosquitoes; 
everything propagates at a rapid 
rate in Florida, and they are no 


exception. We have hurricanes. 
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Even in South Florida we have 
cold snaps, two or more weeks 
at a time. All these factors must 
be considered, but in their proper 
light, for it is true that on the 
average we can expect 340 days 
of comfortable sunny weather per 
year. 


Bryan Westwood, FRIBA 


(In his tnaugural address as presi 
dent of the Architectural Associa 
tion) 


I have seen buildings only re- 
cently completed where quite ob- 
viously the main enthusiasm of the 
designer was the effect the ex- 
terior might have on a very so- 
phisticated public; the internal 
planning having apparently re- 
ceived attention of a different or- 
der. There are, of course, build- 
ings which demand a formalistic 
sculptural treatment—the Pen- 
guin Pool springs to mind—and 
just occasionally when structural 
considerations, though still of in- 
terest, are secondary to the main 
conception, the preconceived idea 
is justified. It can easily be ar- 
gued that we are all formalists in 
some degree, but it is the extremes 
of formalism that bring to their 
perpetrators a stimulating spate of 
publicity but by their excesses do 
so much harm and make general 
progress more difficult. 
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The Editor’s Asides 


CHICAGO IS COMING TO THE 
CONVICTION already prevalent in 
Texas—that drafting is practic- 
ally out of the question in hot 
weather unless air conditioning is 
brought to the rescue. A survey 
in Chicago this past summer com- 
pared a definite unit of work as 
performed during the 11-day heat 
wave in August and in a period 
after the heat wave broke. The 
heat cut the efficiency just about 


in half. 


Emit Lorcn, FAIA, whose la- 
bors of love in the preservation 
cause had long ago reached an en- 
viable total, is, after his “retire- 
ment,” not even slowing down. 
Public recognition of his contribu- 
tions, such as that noted in last 
year’s crop of Honors, it would 
seem, only increases his speed. 
Here’s a direction signpost in a 
recent letter he wrote us in the 
effort to further the preservation 
cause by enlisting additional re- 
cruits: 

“Since the architectural schools 
could greatly further the Institute 
preservation program, .he idea that 
they collaborate with those now 
active was submitted for considera- 


tion at a meeting in Minneapolis 
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of the Association of Collegiate 
Schools of Architecture. The 
schools have resources in staff, 
highly specialized experts often, 
research material and other poten- 
tials to help the Institute make a 
valuable contribution to the basic 
record of American architecture 
and preservation of representative 
buildings. I work on the Insti- 
tute project with the enthusiastic 
chairman, Earl Reed. The De- 
troit Chapter, AIA, contributes 
the cost of reproducing pictures of 
selected buildings for the quintuple 
inventory forms; the Historical 
Society of Michigan provides the 
secretarial service for it, also for 
its more inclusive catalog of Mich- 
igan buildings which will be pub- 
lished. For the latter I serve as 
chairman of a committee on Mich- 
igan architecture. I understand 
that in New York City the Munic- 
ipal Art Society is assisting the 


. ” 
presery ation group. 


WouLD IT INTEREST YOU to 
know that starting salaries for 
beginning engineers are still go- 
ing up? The graduate of last 
June averaged monthly a starting 
pay of $381, as compared with 
$363 for the June 1954 graduate. 
















These figures are compiled by 


Illinois Institute of Technology’s 


, 
_ 


placement office. Though an in- 
crease for the June graduate, the 
$381 is a drop from the all-time 


high of $383 for January °’55 


graduates. Combining January 
and June graduating engineers, 
the monthly pay was: 1949- 
$282; 1950-$288; 1951 - $295; 
1952 - $328; 1953-$362; 1954- 


$368; 1955-$382. All these av- 


erages are for graduating en- 
gineers who have had some prac- 


tical experience. 


ONE OF THE LESSONS that to- 
day’s technology brings home to 
the architect with something of a 
jolt is that the replacement of a 
penthouse picture window glass, 
too large for the building’s freight 
elevators, is a job for a well pi- 
loted helicopter and is likely to be 
expensive. 

SINCE CHESTERWOOD, the studio 
that Henry Bacon designed for 
Daniel Chester French in Stock- 
bridge, Mass., was opened to the 
public last spring, it has become 
one of New England’s shrines. 
During the first month it was op- 
ened, over 1000 visitors came to 
see the models of the Minute Man, 
the Seated Lincoln, the Alma 
Mater of Columbia College, the 


John Harvard and other French 


masterpieces. The gardens that 


French laid out for his studio 
home form a fitting setting for 


the great sculptor’s treasures. 
Chesterwood is closed tor the win- 
ter months, but next spring the 


pilgrimage will begin again. 


RuTGerRS UNIVERSITY'S new li- 
brary building kept abreast of its 
construction schedule last winter 
by using polyethylene film as tem- 
porary covering for window open- 
ings. The translucent film is said 
to have withstood wind, snow and 
sleet, and held an interior tem- 
perature 30-50” warmer than out- 
side. The Plastics Age marches 
on. 


AFTER THE TWO-DAY SESSION 


in November, when The Octagon 
was host to the Student Confer- 
ence, there was evident a dual in- 
crease in knowledge—the head- 


quarters staff knew a lot more 


about architectural students, and 
the students knew something more 
about the Institute and its aims. 
The JourNA! 


definitive report of the proceed- 


is still awaiting a 
ings which it hopes to publish. 
Meanwhile the staff is cheered by 
the realization that the future of 
the profession is to be in good 


hands. 
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stalled two yeors ogo in St. Joseph's Infirmory, Atlante, Georgio, this Amorlite Aluminum 
first opened Architects Abreu ond Robeson, Atlante, Geergia 
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The doors that mewer close 


No respite here. This Amarlite Aluminum Entrance suited for medical and educational installations. Their 


has a job to do, 24 hours a day. Tomorrow—many 
years hence—it will still be doing it, beautifully. 


That's why Amarlite Entrances are particularly 


American Art Metals Company 


trim beauty, superb Alumilite finish and precise me 
chanical operation represent quality set by your pro 


fessional wants. You can rely on Amarlite—always 


Gluminum entrances 


@ Brookfield, Hiinois 
®@ Englewood, New Jer 


@ Atianta, Georgia 
@ Dallas, Texas 





with the 
SPENCER 
VACUSLOT 


Bulletin No. 153 gives 
complete description and 
specification of the VA- 
CUSLOT system, includ- 
ing the new application 
of tubing which greatly 
reduces installation costs. 


SP 


Just move the mop across a vacuum slot in 
the floor. Each strand of the mop is pulled into 
the slot and agitated violently by the inrush 
of air. All dirt and dust is carried down to a 
closed separator in the basement. 


In addition, connections can be made for 
the use of standard Spencer vacuum cleaning 
tools for cleaning floors, picking up spilled 
liquids, cleaning boiler tubes, and many other 
uses. Installation is simple—one vertical pipe 
line to all floors. Maintenance and operating 
costs are neglible. 


ENCER 


HARTFORD 








Just mark off sections you need — edit to suit re- 
quirements — then give to your typist! That's all! 
Lots quicker than the old way! 


At last, guide specifications that consider time and 
practical problems! The new Kentile Specification 
Guide! 16 pages of data on one side of expendable 
paper. Modify and edit sections and paragraphs to 
meet your requirements. Covers full Kentile, Inc., 
line—with appropriate Federal Specifications num- 
bers where applicable. Informal marginal notes! Let 
Kentile send you as many free copies as you need. 
Write to Kentile, Inc., 58 2nd Ave., Brooklyn 15, N. Y. 


A oa" . 
KENTILE. INC. o7rcviiessiser si" 


: : 11-10" 
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Architect: William O. Sparklin, Tampa, Fla, 


Architectural Concrete 


is equally adaptable to modern courthouses such as Hillsborough County Court- 
house, Tampa, Fla. ‘shown above) or to schools, hospitals, churches, factories, 


commercial and other structures. Architectural conerele meets the functional needs 


of an apartment or the aesthetic requirements of a fine library. With architectural 


concrete you can create distinctive, firesafe, low-annual-cost buildings in any design 


PORTLAND CEMENT ASSOCIATION, 33 W. Grand Ave., Chicago 10, Ill. 


A national organization to improve and extend the uses of portland cement and 
concrete through scientific research and engineering field work 
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"TRULY THE WINDOW FOR A MASTER BUILDER 


” 


For Auto-Lok is the only window_that meets all 


. * . —_— | 
quirements that experts agree ore extemal inra yas | 


— 
itt 
For Auto-Lok igthe-tightée closing, widest opening, 
est operating, dfi-climate awning window ever madé, 


——_—. 
For Auto-tok has no.equal=- superiority is basef on 
exclusivefédtupes like the patented automatic lo¢king 
principle, feather-touch operator, no wearing parts, no 


adjustment ever, ‘‘Nite-vent"’ openinggese. — 


Auto-Lok if @ awning window that established the 
standards/by which all others must be measured. 


4, 
The Record of .Auto-Lok ef . auilioe 


windows have been used successfully in every climate . . . under 





every type of operating condition .. . in every kind of structure 
yor orc eS roles he world 





here’s the ONE door you can ALWAYS 
count on for QUALITY and SERVICE! 








C3 
all-wood grid core 
FLUSH DOOR 


i Sea ost 


When you specify Paine REZO Flush 
Doors you can always count on them 
for custom-built quality, workmanship 
and unrivalled beauty! REZO’s air- 
vented, all-wood grid core provides 
lightness for easy opening and closing 

. strength and rigidity for a lifetime 
of trouble-free service — proven by 
over 7,000,000 installations since 1935. 




















Satisfaction guaranteed when given 


proper care. 


For details, see Sweet's Catalog or write: 
Paine REZO 


o 
Doors are 

light weight — 

easy for one 

man to hendle! 


LUMBER COMPANY, LTD. 


ESTABLISHED 1853 OSHKOSH, Wis. 
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ENTRANCE 


ELLISON BRONZE CO. 


Jamestown, New York 














Are you having your JOURNALS bound? 





Much of the significant architectural 
thinking of our generation is here recorded 


Send us your loose copies, any time, to be 


A 


bound as illustrated above. 





A volume consists of six issues—January 
through June, or July through December. 
Each volume has its own index, and we 
supply a title page. 

Issues missing from your file can be sup- 
plied, while they last, at 35c each. 

Unless you instruct otherwise, we bind in 
the original covers of each issue but not the 
advertising pages. 

Binding, when you supply the loose cop- 
ies, $2.25; when we supply all new copies, 
$3.75. 


JouRNAL OF THE AMERICAN INSTITUTE OF ARCHITECTS 
1735 New York Avenue, N. W., Washington 6, D. C. 


a 


a 
. "< 











architects 
must be specitying 
MrccoR METAL LATH 
and plaster these days > 








Pound for pound 
and dollar for dollar, 
no other construction 

offers fire-ratings equal to 

metal lath and plaster. Catalog No. 202, 
available upon request, describes Milcor’s com- 
plete line of metal-lath products. 


INLAND STEEL PRODUCTS COMPANY 
4127 WEST BURNHAM STREET MILWAUKEE 1, WISCONSIN 
OFFICES IN: BALTIMORE + BUFF 


ALO + CHICAGO + CINCINNAT 


t+ CLEVELAND 
DALLAS + DETROIT + KANSAS CITY 


* LOS ANGELES + MILWAUKEE 
NNEAPOLIS * NEW YORK AND ST. LOUIS, 








Weis 1S 
SEAL-O-SAN . 


are cxsctions 7 


After a season on the new floor, Carl Buffenbarger, 
Superintendent of Maintenance, reports the Seal-O-San 
finish has performed satisfactorily in every way. 
Columbus High School's basketball team found the 
to its liking and showed its approval by winning every 
game it has played on the floor. 


Architect, McGuire and Shook, Indianapolis 


A lively, resilient floor at Columbus, Ind., High School 


permits fast action, safe play on the court! 


ACTION is the word for Seal-O-San! For there lies the 
differenee between an ordinary sealer and the right sealer 
for your gym floor 
All gym floors must be designed for ACTION and the 
activities on those floors should be safe for the youngsters 
Basketball is among the fastest sports played on the gym 
floor and to be played well the players must have confi- 
dence that pivots, fast breaks and all tricky footwork are 
safe, steady, sure otherwise well organized team play 
becomes pure chaos with each team member looking out 
for his own skin 


FOUND SEAL-0-SAN BEST IN 17 YEARS’ EXPERIENCE 


“For the past 17 years I have been con- 
nected with or associated with school busi- 
ness in Indiana either as «a coach or as a 
Superintendent of Maintenance and Sup- 
plies and I would like to say that during 
that time I have used several types of gym 
finishes. I am convinced that the Seal-O- 
San gym finish is one of the better if not 
the best gym finishes I have used. It is 
very easily maintained plus the fact that 
it is non-slippery and glare free.” 


Cart /Puypfhnbasgpe 
Superintendent of Main- 
tenance and Supplies 


All modern sealers provide a surface that is relatively easy 
to maintain. All to a degree, enhance the beauty of the 
wood. All are sold on performance. But y Seal-O-San 
can give you the assurance of a really lively, yet safe floor 
for all types of fast action under nearly any condition 
Thirty years of favorable experience prove this fact. If you 
have a problem floor, ask your neighboring coach who has 
used Seal-O-San. He is our best salesman. 


See our Catalog in Sweet's 
Architectural File 


SEAL-O-SAN. 


GYM FLOOR FINISH 


Huntington <= Laboratories 


Huntington, Indiana 


Philadelphia 35, Pa. Toronto 2, Ontario 
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